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During the first week of the project, I began thinking of the purpose of national postal 
stamps and the cultural place of an artifact that is a visual symbol of its nation that is 
seen internationally. This was around the time that I had read “Narrating the Nation: 
An Imagined Community” by Stewart Hall. In it, he criticizes the very notion of national 
identity and points out its inaccuracies. He writes:

“[national narrative] is told and retold in national histories, Iiteratures, the media, and popu-
lar culture. These provide a set of stories, images, landscapes, scenarios, historical events, 
national symbols, and rituals which stand for, or represent, the shared experiences, sor-
rows, and triumphs and disasters which give meaning to the nation. As members of such an 
“imagined community” we see ourselves in our mind’s eye sharing in this narrative. It lends 
significance and importance to our humdrum existence, connecting our lives with a national 
destiny that pre-existed us and will outlive us.” 

With this in mind, my ideas to visually represent Canada as a nation seemed cliché or 
problematic. Many of the conventional ways of depicting the entire country would paint 
with too broad a stroke and ultimately exclude a culture or come across as insensitive 
to important political issues.
 
Upon thinking more about what Canada aspires to be, and what it represents to the rest 
of the world, I found an article from The New York Times Magazine about Justin Trudeau. 
In it, Trudeau claims “there is no core identity, no mainstream in Canada. There are 
shared values — openness, respect, compassion, willingness to work hard, to be there 
for each other, to search for equality and justice. Those qualities are what make us the 
first postnational state”. This idea of Canada as the first “postnation” piqued my inter-
est and started me in the direction of representing Canada in a way that present it not 
as a single thing, but as a multitude of things.

RESEARCH



PROPOSAL

My original proposal from week 2 of this project was as follows:

“In an interview with The New York Times Magazine, Justin Trudeau said “there is no 
core identity, no mainstream in Canada,” and that he sees Canada as “the first post-na-
tional state.” I like this theme as it is a rejection of the very notion of nationalism. The 
domain of postage stamp design is mostly premised on the principle of national identity, 
which Canada notoriously lacks (especially compared to our northern neighbours). De-
fining a national identity is inherently exclusive to certain groups, especially somewhere 
as ethnically diverse as Canada. I see it as Canada’s lack of strong identity as its biggest 
asset as it is what allows us to be open and tolerant to shifting demographics. For this 
reason, I would like to make a series of stamps that celebrates so-called “postnation-
alism” through a series of illustrations showcasing our varied demographics. I believe 
this theme lends itself well to a series because there are many interesting ways it can be 
conveyed. I am interested in celebrating Canada as a “postnation” through a celebrative 
display of cultural diversity (i.e. showcasing the many ethnicities/subcultures that exist 
under the Canadian umbrella).”



SKETCHES

Concept 1: My first idea was to have the series consist of simple illustrated portraits 
of people’s faces. The people would be of varied age, ethnicity, gender and religion. 
Although this idea worked with the theme I was interested in, it risked being overly 
simplistic or worse, stereotypical of the culture represented.

Concept 2: My next idea was inspired by a series of postcards by Brendan Burkett 
(2014) that satirize the tradition of idealized imagery in postcards by showing more 
honest images of Montreal landscapes (in all their griminess) using the format of 
a traditional postcard. I thought this was a humorous way of accomplishing a sim-
ilar task of avoiding simplistic and idealized ideas of national identity. It would play 
on people’s imagined views of Canadian landscapes and juxtapose them with the 
mundaneness of these realistic views. I tried using Photoshop to create flattened, 
cartoon-looking illustrations of gloomy, dirty, or otherwise boring-looking images of 
Canada. 
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DEVELOPMENT

In the first series of three, I used illustrator to create flat, geometric shapes to rep-
resent three different forms of Canada’s diversity. The aesthetic is meant to be con-
temporary and not play too much on historical associations. Each of the composi-
tions has a white object to represent an absence, or openness to something taking its 
place. I also experimented with using watercolour textures in Photoshop, although I 
decided against it for aesthetic reasons. 

• “Diversity of ideas” is represented through a a pattern of multicoloured speech 
bubbles pointing in different directions to symbolize a variety of points of view, 
opinions, ideas. etc. 

• “Diversity of people” is represented through a pattern of numerous abstract heads 
and torsos, facing varying directions, with varying colours of skin, hair, and cloth-
ing to symbolize a variety of race, gender, culture etc.

• “Diversity of landscapes” is represented through a pattern of various houses, build-
ings, mountains and hills to symbolize a variety of landscapes and architecture. 

Problems 

• The font has too much contrast between thick and thin and would not be visible 
when shrunk down to its small size. 

• Landscape stamp is too detailed, difficult to see when drunk down to small size. 
• Lacking a description of each stamp and a price
• Placement of people in the people stamp is too random, heads cut off towards the 

top.

Series 1



DEVELOPMENT

In the second series, I added a fourth stamp: diversity of nature. This stamp symbol-
izes the diversity of nature through abstract tree-like forms in different colours. The 
geometric shapes and colours do not reference real species, but suggest a variety 
of types of trees and plants. 

Improvements 

• Uses sans-serif font (Futura) instead of contrasty serif. 
• Includes price of stamp.
• Landscape stamp is simplified, forms made larger for compatibility with small 

size.
• People arranged in orderly fashion.

Problems

• Not enough contrast between dark colours, too difficult to distinguish between 
them after printing. 

• No description of whats being depicted in each stamp.
• Vertical rows of people are all facing the same direction which looks odd.

Series 2

CANADA
Diversity of nature 190Experimentation with gradient and 

grain effect: I attempted to create 
depth by using gradients on some of the 
shapes. I also added texture by using 
a grain effect on Photoshop. While this 
effect looks good on a large format, it 
gets lost on the small stamps. For this 
reason I decided to abandon it in the 
final stages.



DEVELOPMENT
Final Stamps

• Addition of description
• Revised colour palette for more contrast after printing
• Staggered positions of people
• Use of GT Haptik font
• Varying stamp prices



Souvenir Sheet

DEVELOPMENT

a) Cut out leaf using die-cutter b) perforate using ruler and needle b) score with blade and fold



FINAL PRODUCT


